DISCOURSE AND  POETRY               145

poetry is not on the same level as what might seem mere dis-
course concerning love or religion. Not form alone, not thought
alone, not emotion alone, can be accepted as the sole test of
high literature. At the summit, we expect to find the purest
quality of discourse, lucid and'cogent presentation of thought,
combined with the most rigorously adequate technique, and
charged with the most intense and noblest emotion. The
Yonghy-Bonghy-Bo is no less perfect than the Intimations of
Immortality;1 but there are valid reasons why the Intimations
outrank The Yonghy-Bonghy-Bo.

SUMMARY

It has long been obvious that poetry and verse were not
synonymous; yet the confusion persists. It will persist so long
as formal tests are proposed for the distinction between prose
and poetry. A few of these tests are listed, and discussed:

1.  Poetry is the medium used for exalted genres, such as the
ode, the epic and the tragedy.

2.  Poetry consists in elaborate diction: the choice of "noble"
or "beautiful" words.

3.  Poetry depends upon the use of images.

4.  Poetry results from a victory over self-imposed difficul-
ties.

5.  Poetry offers a higher degree of concentration than prose.

6.  Poetry is identified with a musical technique; the systems
of prosody are many, but all have in common the element of
rhythm. We attempt to show that in practice, all these tests
fail. Even rhythm is found in good prose, but in a freer, less
mechanical form than in verse.

The adoption of verse as a medium, however, is not a mere
survival. It is justified in three cases: (i) in the pure lyric,
when musical accompaniment demands an obvious rhythm5 (2)
as a tradition, to secure a wealth of overtones from the memo-
ries of familiar masterpieces. The effectiveness of the sonnet,

1 Wordsworth: Intimations of Immortality from Recollections of Early
Childhood.